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Preface

This volume arises from a symposium held at Museum Victoria in 
February 2006 titled The Makers and Making of Indigenous Australian 
Museum Collections. The symposium marked the final phase of an 
ARC Linkage Grant (LP0347221) between the Australian National 
University and Museum Victoria from 2003–06 titled Anthropological 
and Aboriginal Perspectives on the Donald Thomson Collection: 
Material Culture, Collecting and Identity, held by Nicolas Peterson, 
Lindy Allen and Louise Hamby. A principal aim of the project was to 
analyse the formation, structure and composition of the Arnhem Land 
component of the Donald Thomson Collection. Given the significance 
of museum collections to the image and understanding of Aboriginal 
life in the past, and the absence of any comparative analysis of how 
and why the many collections of their material culture we have today 
were formed, we felt that a symposium comparing the work and  
collections of Donald Thomson with the makers and making of other 
Indigenous Australian museum collections would be revealing. We 
were very pleased by the enormous enthusiasm for the idea among 
museum curators and researchers—with hindsight it seems the idea 
came at a strategic moment, tapping into a pent-up seam of 
scholarship.

Neither the symposium nor this publication would have been 
possible without the enthusiastic support of many people at Museum 
Victoria, particularly the staff of the Indigenous Cultures Department. 
Dr Robin Hirst, Director, Collections, Research and Exhibitions, lent 
his full support to this ARC Linkage Grant, the first within the muse-
um’s Indigenous Cultures Department. Lindy Allen, Senior Curator 
for Northern Australian Collections at the museum, provided the 
commitment and drive needed to get the original grant off the ground 
and to make the symposium a great success. We would also like to 
thank Mary Morris, Melanie Raberts, Rosemary Wrench and the many 
other people who helped behind the scenes, as well as the paper 
givers and other participants; and Melanie Raymond for her assist-
ance with the publication.
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